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THE TOTAL
GRAPHOLINGUISTIC

FACT Structure: How are writing systems
structured?

“Comic Sans is ugly.”

“Chinese writing is difficult.”
“‘Comma rules make no sense.”
“To complain about a font is
pedantic.”

“People who complain
about mistakes have too

much time.”
Ideologies:
Which attitudes and \
ideologies are Use: How are writing
associated with writing systems used?

systems and their use? . S . .
Your/you're mistakes are embarrassing.

“Too many emojis come off unserious”
2



GRAPHOLINGUISTICS

A. Graphetics

1 Comic Sans: The fontis ugly. /
lts use in specific contexts is
inappropriate. / To complain
about the font is
justified/pedantic/ableist.

2 Typographic mimicry:
Emulating fonts are often
designed unprofessionally. /
Their use is problematic/racist. /
Only people who belong to a
culture in question are allowed
to make judgments about the
appropriateness of the use of
such fonts.

B. Graphematics

3 Attitudes about writing
systems, their learnability and
difficulty: The more phonetic,
the better a writing system. /
There is no ‘optimal’ writing
system, as the quality of a writing
system in a given context
depends on users’ prior literacy
experience. / Writing systems
can be beautiful/ugly/chaotic/
elegant/hard/complex/
ingenious.

C. Orthography

4 Attitudes about orthography:

Orthographic rules are important. /
Everyone should adhere to existing
norms. / It's futile to complain about
spelling reforms.

Correction of incorrect
corrections: Spelling mistakes are
embarrassing. / To correct a spelling
mistake is pedantic. / It is wrong to
judge someone as ‘dumb’ only
because they have made a spelling
mistake.



A POSSIBLE DEFINITION

“label for efforts of gaining consistent
and of developing them to

OPEN a general theory of writing as a constitutive
part of a general theory of language”

(already exactly the same in the first edn. of 1993: 533-534)



HE GOAL

DE GRUYTER
MOUTON

integration of different perspectives from diverse disciplines

Dimitrios Meletis, Christa Diirscheid

- including - but not limited to — anthropology and cultural studies, WRITING
psychology and cognitive science(s), sociolinguistics SYSTEMS AND
o . . . . THEIR USE
combination of synchronic and diachronic perspectives AN OVERVIEW OF GRAPHOLINGUISTICS

- diachrony informs synchrony and vice versa

establishment of a unified descriptive and explanatory
framework — including methodology and concepts (e.g.,
allography) for all writing systems regardless of type

publication of findings (at least additionally) in English to foster
international visibility and exchange
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= OF WRITING

GRAPHETICS

scripts:
basic shapes

-

\

\GRAPHEI\/IATICS
_—~ graphemes

ORTHOGRAPHY
norms, rules




= XPLANATION

processing fit sociocultural fit
suitability for physio- sociocultural, political,
logical and cognitive ... suitability for
processing a given literate
community
linguistic fit

suitability as secondary semiotic systems
related to language(s)

systematic fit

quality as structural systems
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Dimitrios Meletis
Warum hassen alle Comic Sans?

Metapragmatische Onlinediskurse zu einer typographischen
Hassliebe

1 Einleitung

Ifyou love it, you don’t know much about typography, and if you hate Comic Sans you don’t
know very much about typography either, and you should probably get another hobby.
Vincent Connare, Designer von Comic Sans'

Ab dem Zeitpunkt, als mit dem Aufkommen des PCs einer breiten Masse die Mog-
lichkeit geboten wurde, Schriftprodukte mithilfe von vorinstallierten Schriftbe-
arbeitungsprogrammen und darin angebotenen Schriftarten selbst zu gestalten,
wurde - oftmals unbewusst — mit vielen in Designkreisen geltenden Konventio-
nen gebrochen. Comic Sans ist in diesem Kontext ein Paradebeispiel: Die 1994
entworfene Type (in Folge simplifiziert: Schriftart, Schrift) wird im Internet vor
allem aufgrund von Verwendungen in dafiir als unangemessen empfundenen
Kontexten von vielen leidenschaftlich ,gehasst‘. So existiert(e) unter anderem ein
Manifest, das ein Verbot der Schrift fordert(e) (bancomicsans.com).’ Personen,
die die ,,Schauder-Schrift“ (Lischka 2008) ,,falsch* verwenden, werden als Comic
Sans Criminals bezeichnet und ihnen wird Hilfe angeboten, wie sie diese falsche
Verwendung vermeiden kénnen.? All dies spielt sich hauptsichlich im Internet
ab, weshalb partizipative Web 2.0-Plattformen, darin ausgehandelte Onlinedis-
kurse und die beteiligten AkteurInnen fiir die vorliegende Untersuchung beson-
ders relevant sind.

In diesem Beitrag wird gezeigt, dass neben graphematischen auch Non-Stan-
dard-Schreibungen auf formal-materieller, d. h. graphetischer Ebene fiir die Un-
tersuchung von digitalem Schreiben von Bedeutung sind (zum Graphetik-Begriff
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ABSTRACT

Typographic mimicry is the wrapping of writing in a “foreign dress,”
i.e. the use of typefaces in which one’s script (e.g. Latin) is made to
visually resemble a different script (e.g. Chinese) with the goal of
evoking associations with a “foreign” culture. First, this paper
addresses the formal aspects of this practice, specifically the
choice of visual features to be mimicked. The core part then
focuses on typographic mimicry as a social practice and includes
a discussion of both the typographic knowledge that different
actors — both lay and expert producers and recipients — must
apply to establish and recognise the associated cultural
indexicality and the typographic ideologies (ie. beliefs and
attitudes) these actors hold. The central question being
investigated is how typographic mimicry is discursively
negotiated. An exemplary metapragmatic discourse analysis of
online reactions to a food ad and comments to two articles
covering the topic catered at readers with different knowledge
backgrounds highlights that typographic mimicry is not a
“neutral” practice. It shows that central aspects being debated are
the (re)appropriation of cultural stereotypes by users both
outside and within the respective cultures and the related
question of whether using typographic mimicry is generally
(in)appropriate (or even racist).

“Is your font racist?” Metapragmatic online discourses on the
use of typographic mimicry and its appropriateness

KEYWORDS

Typographic mimicry;
cultural stereotypes;
indexicality; metapragmatic
discourse; typographic
ideologies; cultural
(re)appropriation
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People incorrectly correcting other people: The pragmatics of (re-)

i

corrections and their negotiation in a Facebook group

Karina Frick ™', Dimitrios Meletis ™ '

2 Leuphana Universitiit Lineburg, Institut fiir Deutsche Sprache und Literatur und ihre Didaktik, Universititsallee 1, 21335 Liineburg. Germany
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ARTICLE INFO

ABSTRACT

Keywords:
Stancetaking
Correction

Language ideologies
Linguistic normativity
Prescriptivism
Orthography

In highly standardized literate cultures, orthographic norms are perceived as socially binding, giving rise to
negative evaluations of ‘incorrect’ writing, i.e., writing that deviates from the norm. This is evident in pre-
scriptive practices in interactions on social media including direct corrections of a deviance (*you're) or com-
ments more or less implicitly referring to it (“would be great if you knew how to spell”). In this study, we focus on
a special type of corrections and the reactions to them: incorrect corrections. They are often corrected in so-called
re-corrections, which frequently give rise to entire chains of corrections and comments that reflect diverse
practices and attitudes both shaped by and towards normativity. By conducting an exploratory case study, we
investigate (meta- ic strategies of ing  such as mocking or doing being an expert - as well as
their negotiation in (re-)corrections. Specifically, we focus on three posts taken from the public Facebook group
People Incorrectly Correcting Other People consisting of, on the one hand, decontextualized screenshots showing an
incorrect correction and ensuing re-corrections framed by the reaction of the poster posting them to the group.
On the other hand, given the large number of group members, they include a myriad of additional comments
discussing (re-)corrections at a meta-level. Our analysis suggests that re-correcting serves to criticize not a
mistake but the positioning of correctors as superior. Thus, it implicitly challenges the normativity of standard
language ideologies by exposing the hypocrisy of prescriptive practices.
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COMIC SANS

Cap Height
X-Height

Rounded Terminal

The quick brown fox

Handwritten-Style Stroke

jumps over the lazy dog

Tracking

Ascender

Counter

SIMON GARFIELD

BEST-SELLING AUTHOR OF JUST MY TYPE

Comic Sans
(Est. 1994)

THE BIOGRAPHY
OF A TYPEFACE

'THE ABC OF FONTS'
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HISTORY

- created in the early 1990s by Vincent Connare

by commission to Microsoft for Microsoft Bob

- Connare considered the use of Times New Roman in
software for children inappropriately conservative and
sober

- designed in the course of only three days

- was modeled after lettering of comics (especially
Watchmen and The Dark Knight Returns), but only the
uppercase letters

- Inthe end, it was not used for Microsoft Bob but for

different software
- was preinstalled on computers starting with Windows 95 Comparison: Lettering in

Watchmen vs. Comic Sans

Thetalking dog
from Microsoft Bob




AGAINST

‘Inappropriate’ contexts of use and high frequency of
use (oversaturation) as biggest arguments

- appears like children’s writing: “it is so irritably simple, so
apparently written by a small child”

- concern not the quality of the typeface per se, but its use; thus,
itis (also) a criticism of the people who use the typeface
‘incorrectly’ or ‘inappropriately’

quality of the design of Comic Sans is mainly criticized
by designers and typographers

guestion, which actors participate in which discourses



NAPPROPRIATE USES
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= ACTIONS

PLEASE KEEP
THE DOOR
CLOSEDIII
THANK Youlll

Please don’t use
Comic Sans—we
are a Fortune 500
Company, nota

Lemonade Stand.

Atheist baby, someo

ne better teach you graphic design.

~ hurt people...

" SHUT DOWi




BAN COMIC SANS

“[...] when designing a ‘Do Not Enter’ sign the use of a heavy-
stroked, attention-commanding font such as Impactor Arial Black
IS appropriate. Typesetting such a message in Comic Sanswould
be ludicrous. Though this sort of misuse is frequent, It is
unjustified. Clearly, Comic Sans as a voice conveys silliness,
childish naivetg, irreverence, and is far too casual for such a

purpose. It is analogous to showing up for a black tie event in a
clown costume.”

Holly & David Combs
Ban Comic Sans Manifesto

15


https://1000manifestos.com/ban-comic-sans/
https://1000manifestos.com/ban-comic-sans/
https://1000manifestos.com/ban-comic-sans/
https://1000manifestos.com/ban-comic-sans/
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VOICES

- “Comic Sansisn't bad when it's used in appropriate cases like
comics (obviously). It's purposefully designed to have a more ‘silly’
look [...], so when professors use Comic Sans in their powerpoints, it
seems out of place.”

- “Times New Roman Is a font that one can stop noticing; even in
large doses it doesn’'t come between the reader and the text. The
very commonly used fonts are mostly designed like that. Comic
Sans... not so much.”

- “the sweatpants of the font world"

- “So, the story of Comic Sans is not that of a really terrible font, but
rather of a mediocre font, used incorrectly on a massive scale.”



Should i use
comic sans?

will your document be
viewed by the public?

[

don’t use
comic sans!

Every time you use Comic Sans,
Faye will punch this adorable little bunny.

But I don't want to
punch the bonny!

Remember: Only you can prevent bunny-punchings.
Boycott Comic Sans today.

S

Noooooooo!!! Comic Sans is a shitty
font, I saw it on the internet.

Comic Sans is a

Comic Sans is @, «n ., 900d font and
good font and £l s easy to read

]

easy to read P Y

A 149 .Eur)ope'éﬁOrganlzatlon
[ for Nuclear Research

woe 55 70 85 100 115 130 ‘"i’as ane 17



PROPONENTS

- around 2012, Thomas Blanc and Florian Amoneau

posted redesigned logos set in Comic Sans in the
tumblr blog Comic Sans Project
- reception was very positive
- illustrated that there are also appropriate contexts for
the typeface and that it is not ‘inherently’ bad
- Comic Sans is supposedly more easily read by

people suffering from dyslexia
- criticism of the elitist and discriminating Comic Sans Walt Disney
movement that is seen as ableist




COMIC SANS PROJECT




ABLEISM

The day my sister, Jessica, discovered Comic Sans, her entire world
changed. She's dyslexic and struggled through school until she was finally
diagnosed in her early twenties, enabling her to build up a personal set of
tools for navigating the written world.

“For me, being able to use Comic Sans is similar to a mobility aid, or a visual
aid, or a hearing aid,” she tells me while we're both visiting our family in
Maryland. “| have other ways of writing and reading, but they're not like they
are for someone who's not dyslexic.”

Lauren Hudgins, Hating Comic Sans is Ableist (2019)

20
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DONT

Al

— ON COMIC SANS

WE
UNDERSTAND

THAT BEAUTY CAN CHANGE

THE WORLD.

BT WhaY anour
DOTANG ¥
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https://www.youtube.com/watch?v=1A8ePOEe4iM
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iy 461.858 (] A Teilen

& clip
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https://www.youtube.com/watch?v=jVhlJNJopOQ

ADMIRATION: Helvetica

Meet the cast:

T The Story Of The ABCD
Helvetica World’s Most EFGHIJK
1957 Famous Font: LMNOP
ABCDEFGHIJKLMN abcdefghijkimn Helvetica Q RST U v
OITQRSTU \INI opqrsltuvwxyz n 01/09/202: WXYZ

Now see the movie:

Helvetlca

Adoc mentaryﬂlmbyGaryi-h wrt
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MULTILINGUAL WRITING

EEIENTRADA [ MENTR
SEEENTRANCE [l JHENTRATTA| =
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multilingual, monoscriptual

multilingual, multiscriptual
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MONOLINGUAL WRITING

REDIENTS

Chobani

Greek Yogurt
Non-Fat Plain
4g 14g 0%

SUGAR PROTEIN MILKFAT

monolingual, monoscriptual

monolingual, multiscriptual
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—D MONOLINGUAL W

RITING

monolingual, transscriptual

GR«K $1YL<

monolingual, monoscriptual
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MEANING-MAKING POTENTIAL

- Itis, at this point, accepted that
the visual appearance of writing
can also contribute to the
meaning of a written utterance

- and itis not necessarily secondary;
the degree of its contribution must
be evaluated individually in each
case

27



TYPOGRAPHIC MIMICRY

- emulative function of typography (structural
function, perspective of the product)

- typefaces (i.e., different appearances of the same
script) are made to resemble something else

- example: so-called script typefaces emulate the
appearance of handwriting

- this also exists in the opposite direction: hand
lettering in which handwriting mimics the look of
printed text

Black Phantom typeface

$C... )
) o{elleiing
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CULTU

- expressive, indicating/indexical, connotative

RAL TYPOG
MIMICRY

RAP

functions of typography

- this is a more dynamic semiotic process that views
typographic mimicry as a literacy practice

- asource script (such as Roman script) is made
to look like a target script (such as Chinese
script) in some way
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STRUCTURAL MAKEUP

{ABraEzHo I kKA AB <P < F <HI

A

MNEGHF'ET‘rrpx
Y
O

Valvaeh(bapy PKLMNOT QR

EE(‘:T]ELE?LPUE)
_npr;-:ﬁ'tuqa}(i,[.!ml,i}

a modern Greek typeface

SITIMIYVIW XY (L

Gelio typeface
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STRUCTURAL MAKEUP

‘AB<><F<H|

/ﬂ ’- |
”m”hﬁlgw: s tuvwR Y2

a Greek inscription
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VWHAT IS MIMICKED?

- feature(s) of the visual
Chinese
dppearance calligraphy

- which aspect/part/feature
of the target script?

- the production process

Kashima Brush
typeface

- e.g., writing with a brush
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sed et perspiciatis knde amnis iste

loops as a visually salient feature
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